Prodiks:

Liam Eastop

Interview by
Elizabath Campball

Eastop Architects:

With a commendation in the
2020 Victorian Architecture
Awards, the jury commended
this residential alteration and
addition for 'the sensitive
utilisation of natural light
and materials' For Eastop
Architects, creating a platform
to test ideas and be creative
has been at the forefront of
their architecture practice.
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1 Can we start with a little bit of
backeround and why you chose to start
your own studio in Melbourne?

I grew up on tha Marnington
Poninsula and moved to Melbourna
to study communication design at
Monash University bafore transfarring to
architectura. While studylng, | started at
Wood Marsh Architecture whare | had
axposure to a broad range of projects
across residentlal, commercial and
Infrastructure and devaloped strong
relationships with my peers, who | am

Eim Trem Flaco

still close with today. Following flva
yoars at Wood Marsh, | worked at Studio
Goss and Pandolfinl Architects, bafora
astablishing my own practice In 2017,

| have always wanted to run my
own business and | started my practica
because | was looking for the freedom
to control the direction of my work and
hawe a platform to test ideas and ba
creative. On the side, | taught at Monash
and Mealbourne for a number of years. |

value the balance that teaching providas,

It’s important to me to stay connected to
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exploring architecture without the usual constraints
that come with practicing architecture commercially.

02 How did you procurs your first project?

Rose Stroat was our first bullt project and
Wwas run as a side project while working at Pandolfini
Architects. The cllents are close friands and I'm
extremely grateful for thair trust and commission. For
tha studio, Rose Streat was an opportunity to learn,
solve a briof within a budgat, explora light, detalling

and absorb the bullding process. Ina way, this project

kick-started the studlo through the relationship
with the contractor, following that project, Prolifica
forwarded two new cllents and allowsd the studlo to
bocoma a full-time focus,

03 What design principles do you live and
work by?

A kay thoma In all of our work 15 doveloping
a strong sense ol spatial exparience, through
tha considaration of contrasting emnvirgnmants,
spatial sequences and relationship to site, We ara
particularly Interasted In the role that form, scala,
matariality, llght and connection to the natural
amvironmant plays In creating these axpariancas
Elm Trog Placa 15 an example of this approach to
dasign, whara a monochromatic palatie, textuned
matarials, mirrored and transparent alemants and
natural light form a sequenca of layered and fiterad
spaces, enhancing the sense of scale and providing
a dimensional expariance, uncompromisad by tha
Iimitations of the subdivided sita

Q4 What 15 the process of a project from concapt
to complation? In all your projacts - architectura,
furniture, and skatchas,

I usually have a compositional concopl for &
project aarly on, somatimes bafora | have evwan visited
tha site or had a formal briefing. | spend a lot of tima
axploring spoculotive spacas whare | can axparimant
without constraints and these often form the starting
points for project concapts. We focus on a singla
concapt for each project and prefer to present hand-
ganarated sketch diagrams (n Initial presentations to

05 How big Iz your team? How do you sae the studlo

growlng?

Wa are a small and fluctuating team,
currantly threa, Including mysalf. While we are
establishing, we bring In support as required. Wa
have a business manager and branding designer
who havae been Instrumantal In halping ma astablish
tha studio. Lauren has boen with the practice since
It bacame my full-time focus and we have been a
tight toam over tho last fow years, I'd like to grow the
business sustalnably, I'm not In a rush to have a huga
numbar of staff. My prefaerence Is to focus on quality
work that wo onjoy doing, not quantity of projects,
and to ensure that we can malntaln a culture that
continues to nurture a healthy work-life balance,

06 Thera Is a clear sense of contrast and contrasting
experignces (light/dark, black/white, Insidejoutside,
stralght/curved, smooth/rough) In your published
work (and concept skeiches). can you axplain why
and how this |5 explored?

Wa explore the interplay and Intersection of
alemants In our work to create thresholds, momeants
that shift visual or spatial perception and craate a
dialopus batwooen architectura and salf, To achlava
an ovarwhalming sense of opanness and lIghtness,

a considorad transition from o contrasting darker,
enclosed space Intensifles this exparlence. The same
rhythm In contrasting matariality amplifies the impact
of tha qualities of asch matarial,

Q7 What 15 your droam projoct?

To explore the thema of o halghtenad
sensory axparlence through space making, without
tha usual pragmatic constraints. [deally this projact
would be a commarclal or public work, to engage a
broader audienca
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engaga our cllents In our process.
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08 Who ara your mantors?

k. '
The use of reflective and
| call on differant mentors and poars within and

outside of the architectura community for their differant transparent material, ﬂllJtEd
perspactives. Randall Marsh from Wood Marsh has bean halpful glass, textured glass brick,
In encouraging ma to sot a strong vislon for my practice and reflective surfaces, explgre the

| have a few frliends, who also run thelr own practices, who |

: movement of light and sense of
talk to frequently about day-to-day things such as projects and

R I i depth within the tight-walled
contstraints of the site. Balanced
08 Is thare any architectura you're still trying to really naill? A with a Secgndarhr darker material

small detall that hasn't turned out quite rght?

We have beon working on a serles of site extractions
and modals exploring the relationship between site, casting and
structura, We are hoping to tost soma of these doas at a largar
scale, with an alm of creating an enhanced sense of siie-specific
parmanenca,. Also, as an astablishing business and design
studio, we are really focused on fine tuning our administration |

and project processes, to create more time for research | “ |“ l
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axploration and learning. B
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